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CAKEWALK / 48" X 36" / OIL, SCREEN
PRINT, MIXED MEDIA COLLAGE ON HARD-
BOARD /2018

| paintimagined spaces that are both defined and altered
by the forms inhabiting them. Spaces in reality are neu-
tral ground until we occupy them. Our very presence
displaces something or someone else, establishing a
hierarchy, and activating a chain of events. The scenes
in my paintings explore these shifts in dominion through
breaks in rational forms, collisions between interiors and
exteriors, and competing perspectives. Assemblages of
joyful colors, textures, patterns, and other ornamentation,
counter the unease created by familiar yet illogical set-
tings. Fragments of figures and objects jostle for territory,
demanding accountability for how each player creates
their own narrative. | intend for these playful fantasy-
scapes to challenge our understanding of how individu-
als affect the spaces we inhabit.

kathyloevputnam.com /
klputnam@me.com /
instagram @kathyloevputnam_art
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| am a painter of shapes. | create large, acrylic paintings
that manifest from my physical experience. How | navi-
gate my day-to-day environment has become a promi-
nent source material for my work. Physical pain is some-
thing | have lived with all my life. It is a very distinct pain,
it blooms and coalesces in my feet, ankles, and knees
when lwalk and fall. | construct groupings of shapes and
color to highlight these particular events. | see my paint-
ings as representations of the greatest frustrations in my
life but also a place to find solace and acceptance in the
way things are.

matthew-sadler.com / mjsadler@gmail.com
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PLANE / 16" X 20" /
OIL ON PANEL /2018

| ind it important to emphasize the principle
that painting is in essence, an illusion. This pri-
ority comes from the desire to point to a kind of
truth, to ultimately not be tricked. Like a child
performing a magic trick, my paintings reveal
theirillusionistic construction, bare their clunky
strokes, and oscillate between finesse and fail-
ure. The objects | represent are handmade and
purchased. The conflict of fabrication is met
with the grace of potentiality.

natalie-schmitting.format.com /
nschmitting@gmail.com
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Held close by the four corners of the canvas, the figures of my paintings are pressed against
each other. Depending on the piece, the figures respond to the limited space in different
and dynamic ways. Sometimes they melt together in passionate embraces, and in other
times, they self-destruct. All reactions are deeply human and illustrate the pleasure and des-
peration held within a moment in time. My work embodies touch: dynamic transfers of en-
ergy, power, and emotion course through the colors and forms of the work.

Visible brushstrokes remind the viewer of my hand as the artist and the reality that
painting is itself an act of touch. However, | perform other actions such as pours and print-
making processes. My work presents the viewer with a surface coated with competing vi-
sual languages. Some areas are covered by a thin wash that mimics spray paint; others are
built up with patterns and gestural marks. These moves lay down paint that hovers on the
canvas in layers that alternately reveal and hide colorful pigment beneath, creating friction,
imbuing even the coolest blues with body heat.

Painting gives me permission to fantasize, to observe, and to physically react to what
| see. Itis a place to find pleasure in the tactile and to contemplate intimate relationships. By
exploring touch through a sensuous relationship with paint, | make images that are both
sexy, and celebratory.

Creating a space where sensuality can be observed as pleasurable is important in
our political moment. We continue to witness sexual harassment and ongoing attacks on
our rights to birth control, sex education, gender equality, and the freedom to choose our
lovers. The colorful fields of these panels are not meant to map the morality of sex, but rather
to seduce and rejoice in the depths of sight and touch.
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ardis-tl.com / ardis22@gmail.com / instagram @ardis22
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My studio practice resembles that of the night sky where
each star is an interest or concept | want to explore.

These concepts include, but are not limited to, philoso-
phy, psychology, technology, dreams, and conscious-
ness. By thoroughly studying these celestial bodies, |
can start to map the night sky by drawing connections
between the stars based on the overlap of their content
and language. These constellations then inform what
my paintings aim to duplicate. | often venture into other
mediums such as sculpture, sound, photography, and
writing to help form these constellations.

zachvanhorn.com/
zvanhornartist@gmail.com
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SEARCHING / 48" X 48" /
OIL AND PEN ON CANVAS /2018

I grew up with the silence of a tragedy.

When my father was a first responder and
survivor of September 11th, | was seven years
old. The challenge in presenting a public pain, is
in separating a single story from the world's wit-
nessed experience. Only through this separation
am | able to fully realize my own, raw and uninflu-
enced memory. Three days later, he came home.

| am navigating the experience of memo-
ry, deconstruction, layers and language. The rep-
etition of written words became a woven shield,
revealing and concealing the painting beneath.
Specific words and phrases gained power in their
abundance.

My father recently said, “I tried my best
to shield it all from you, but you can't hide things
from children. You felt the pain through me as |
held you”.

oo

katherinevolpe.format.com /
katherinevolpeart@gmail.com /
instagram @katherinevolpeart
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JOSEPHINE HALVORSON is Professor of Art and Chair of Grad-
uate Studies in Painting at Boston University's School of Visual Arts.
Prior to coming to Boston, she taught from 2010-2016 in the Depart-
ment of Painting and Printmaking at Yale University, and at The Coo-
per Union, Columbia University, Princeton University and the Univer-
sity of Tennessee, Knoxville. Her work has been exhibited throughout
the United States and abroad and is represented by Sikkema Jenkins
& Co., New York, and Peter Freeman, Inc., Paris. Her first museum
survey was in 2015 at the Southeastern Center for Contemporary
Art in Winston-Salem, NC and in 2016 Halvorson presented an exhi-
bition of large-scale sculptures at Storm King Art Center. Halvorson
earned her BFA from The Cooper Union School of Art and her MFA
from Columbia University. She has been granted three yearlong fel-
lowships in Europe: the United States Fulbright to Vienna, the Harriet
Hale Woolley at the Fondation des Etats-Unis, Paris, and as the first
American to receive the Rome Prize at the French Academy at the
Villa Medici. Halvorson lives and works in western Massachusetts.

DIDIER WILLIAM is associate Professor of Art and Chair of the
MFA Program at the Pennsylvania Academy of the Fine Arts. Prior to
joining PAFA he has served as Assistant Professor and/or critic at Vas-
sar College, Columbia University, Yale School of Art, and SUNY Pur-
chase. Originally from Port-au-prince Haiti, William received his BFA
in painting from The Maryland Institute College of Art and an MFA
in Painting and Printmaking from Yale University, School of Art. His
work has been exhibited by The Bronx Museum of Art, The Museum
of Latin American Art in Long Beach, The American Academy of Arts
and Letters, The Fraenkel Gallery, Frederick and Freiser Gallery, Ti-
ger Strikes Asteroid Gallery in Brooklyn and Gallery Schuster in Berlin.
He was an artist in residence at the Marie Walsh Sharpe Art Founda-
tion in Brooklyn, NY and he is the 2018 recipient of Rosenthal Family
Foundation Award presented by the American Academy of Arts and
Letters. William lives and works in Philadelphia Pennsylvania.
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103 Allen Street
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Cover and Book Design by lka Chang
ikachang.com
ikachangart@gmail.com
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